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（Ａ２）であることがわかる（図 1 － 3 －Ａ２）［春成 2003］。清水風遺跡第 2 次調査例では，左寄り
に独立棟持柱をもつ建物（Ａ３）がある（図 1 － 8 －Ａ３）［田原本町 1996］。
稲吉角田遺跡例には，高層で梯子の取り付く建物（Ａ２）と独立棟持柱をもつ建物（Ａ３）がある（図












































































































































































































































































































収穫祭の光景とみる［設楽博己 1991］。この鏡の内区には，唐古・鍵遺跡第 22 次調査出土例など（図













































































































































































































































































































の文様とみる［橋口 1988・辰巳 1992］。この渦巻き文（図 11 － 1 など）は，弥生絵画に描かれたＡ２・
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A study of drawings has shown that the most important factor in the formation of landscapes in 
Yayoi settlements was the existence of a building (A2, A3) thought to be a shrine, which was located 
in the center of the settlement, and the formation of a concentric landscape with this building in the 
middle. Next in importance is the moat, which differentiates the inside and its place of worship from 
the outside. This paper examines this latter aspect.
Moated settlements in low-lying areas include those where the moat is connected to a river, as 
well as water-filled moats that symbolized rivers. A moat was a symbol of demarcation representing a 
boundary. Intertwined with this in ceremonial and ritual spaces in these drawings is the depiction, as 
borne out by the landscape formation, of hekija (imaginary beasts that warded off evil) as intended 
iconography and physical techniques. The landscapes of Yayoi settlements were formed with 
underlying "ritualistic practices" that were uniform conventions in such ceremonies and rituals.
The symbolic significance of the moat as a boundary is homologous with the significance of the 
burial of dotaku (bronze bells), pictures and patterns. All serve the same function as hekija. Dotaku 
were buried on the boundary, the sawtooth-like pattern itself is also a symbol of the hekija, and was 
also used as a pattern for shrine decoration. The saw-tooth pattern was later used to decorate palisade-
shaped haniwa in the Kofun period as a symbol of the boundary between the sacred and profane as 
distinct from a place of worship. The formation of landscapes centered on places identified as places of 
worship in Yayoi settlements changed in the Kofun period when they became discrete from ordinary 
settlements, although the underlying ritualistic significance and ritualistic practice continued, albeit in 
a modified form.
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